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Des fragments de m6moire ne sont pas simplement
expos6s comme des documents sans refief, mais
coneus pour offrir un nauveau point de vue
sur fe pass6, coneus paur naus amener vers
des modes d'articulation dif f6rents. [...] Une
politisation de la m1moire qui distingue la
nostalgie ce d6sir pour que tout redevienne
camme avant - une espdce d'acte inutife - de
ce souvenir qui sert A 6cfairer et A

transformer 1e pr1sent.

Belf Hooks'

Mathieu Kleyebe Abonnenc ne se conslddre pas
photographe. Dans fe sens or) if est extremement
suspicieux d 1'6qard de la r6a11t6, quant d la
possibilit6 de pr6senter une r6alit6, ou plre,
de donner d voir une v6rit6. Il se place dans
Ia lign6e de ceux qui lnterrogent fondamentafement
toute h6g6monie. Abonnenc met en refation

l/hrstorre des minorit6s lors de la colonisatlc:-
et des luttes pour I'ind6pendance et leur histor::
aujourd'hui, afin de faire 6merger de nouvelies
fictions etlou 6vidences. Militant et porte-
parole de messages oubfi5s ou peu connus/
il est p1ut6t collectionneur de fragments,
chercheur rigoureux d'images, de documents =:de t6moiqnages. Les arts visuefs 6tant son
mode d'expression de pr6dllection, i1 pr6se:::=
ensuiLe ces matidres et les id6es multiples
qui les sous-tendent sous forme de tirages
photographiques, de col1ages, de dessins, i=
diaporamas, de documentations ou de performances.
L'6tymologrie grecque du mot <<photographie>,
une 6criture avec la lumidre, lndique pourta:--
qu'elle serait une faqon utile de d6crire 

=travail de cet artiste qui a sans doute
tendance d souhaiter que celui qui regarde
son ceuvre soit aussi un fecteur critique. S=:
images sont des surfaces sensibfes porteuses
de contenus complexes parce que peu 6tudi6s-
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sarai i'i,ri.iaraa enCornle/ 'g/2
Cor.rr.-esY:.luzenne

. PhoLo: Suzann: LlPlnska'
i,rFrrska er Sarah l{aloc'cr

- -:: -eloppe des incompl6tudes' reeLLes- ou

:-,r,r.raLis6es/ pour mieux reLativiser Ie

-:: ce L'Histoire, 16sist'er aux dogmes

.:,,1s et encourager une ouvertute au d6bat'

- ::=r-dre conceptuelle, il cherche a mel-tre

:,"re des rmages et des Pensees en

.,-,=thant au processus en devenir pLut6t

.: :isuLla]- fir6 ou frg6'

:r, sa coLLaboralion en cours avec Sarah
.e:l i sal-rice franco-guadeloupeenne'

. .-:tfesLe dans des formes dislinctes au

:- a mesure de l'evolution du Projet'
,, , Maldoror a filme Des fusris Pour

'. -. .., Guin6e-Bissau, duranl la guerre de

=::-icn du loug Porlugais' Le tirage
-.=:-,i par Abonnenc en 2011 d'une photographre

.--:.:ror durant ce tournaqe' dormant sur

. - :1tre deux prrses cle vue' r6sume bren
'-- .'-ltet entre pre-produclion et post-

:.a . at)t en marge/ disparue de la circtrlation
...-'= de Ia censure aLg6rlenne' sans. montaqe

:l.l--e. Alors qu'il recherche toujorrrs Ies

: -- cerdues, Abonnenc propose une preface

- .- .:, sous la forme d'une affiche et d'un
. .: -..:.at et ils rmaginenl ensemble Ia

- :-.,lcn PotentielLe d'un remake'

,::l-:;t1f pr6sentanl les coulisses cl'un

..::= conlinue. Le draporama se compose d'un
. -i.i. d'images, cl'ext-rails de scripls ef

de narrations contemporaines' Les lmages

trouv6es sont soi! des photogrammes du fiLm'

des photos du tournage ou des amaqes d'archives'
tirels des recherches hrstoriques qui allraaent

pu 6tre faites d L'6poque, durant .Les
pr6paratifs/ ou en 2011' D/autres lmages
-manquent a cet-te reconstitulion : certaines
soni substilu6es, d'autres sont laiss6es
absen]-es excepl6 l'accompagnement oral' Cetle

narration qui <<accompagne ou perturbe ces

images>> est egalemenl un m6Lange des divers
s"tipts survivants, d'interviews recentes de

tqaLdtror ou d'interventions personnelles de

L'artrste. Une voir dit : <Un d6but est un

moment trds d6licat' Je parle depuis un pass6

en mal de significairon, d'une histoire qui

aurait perdu son ombre, et ne pourrart plus

rien dire. Ce qur suat est une collect-ron de

fragmenls, de bouls de silence'>>

Abonnenc s'int6resse aux revues teLle que

TTicantinentaJ, publr6e d Cuba par L'organrsation

de La sofidarit6 des peuples d'Afrique' d'Asie

et d'Amerique fatine (oSPAAAL) d partir de

1966, et reprise par L/6diteur miLilanl-
EranQors Maspero en France m6tropolitaine de

1968 a 1911. Manifestant 1a synchronrc116 des

d6bats d'aLors sur L'autod6termination et des

conflits armes pour f ind6pendanc.e/ Tric'ntinental
relayait autant 1es mouvements des droils
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For.wor.l to Guns for EanEa, 2AII,
.liaporama (doubie prolection synchronrs6e,

:.ac son) 25'4A">>, vue de 1'expcsitaon : <<A Minor
i:.:e of Dadacticism>>, Marcelfe Afix, Pa11s, 2011.

I ::: i Au16flen Mole. Courtesy MarcelLe Afax, Paris.

-ljes aux litats-unfs que Les manuels issus
.: 1:volutions cubaine ou angoLaise et les
: ,--es au Vletnam. Cette transversallt6 des
,:-:lues enlre fes pays du Tiers-Monde se

=--=--: dans les s6rigraphies Contrnental
----- (2011) d'Abonnenc. Les litres indiquent
,- -:s portraits photographlques d6coupes
. -::d bfanc sont issus d'articLes de Nguy6n

:-rh, Ahmed S6kou Toure, Irwin Silber,
-,--c Agostinho Neto et Mario de Andrade

.,= -- Ce 1969. Le graphisme trds caract6ristique

. -= :evue est dessin6 en transparence'
:i-r:ssus les lmages, cr6ant presque un
: =- je collage dada. Abonnenc expose ici
;: .ranrques de la reProduction des
:,:j:s et des images et les disjonctions'

,.--:---ions ou ellipses entre Les versions
--:- :s et frangaises, Les Race R-zot d'Andy
:: - , s6riqraphies sur toile de 1963 et 1964,
'1 =:-- issues d'imaqes de vrolences raciales
::r,-: jans La presse, dont La qualit6

-::=ssion 6tait d6gtrad6e, et entrecoupees
r r-: espaces vides charg6s de sens.

: r-:;:-e, L'inconnu et la d6t6rioration
': ---ss6s ouverts au d6crYPtage.

=-'-,=j. intelLectuel de la r6gion des Caralbes
-:=- :-vanes esl pr6sent dans 1'admiratlon

.- =--.:eu Kleyebe Abonnenc exprime pour les
, r :-:.: j'Aim6 C6salre, Frantz Fanon, L6on-

-- .: lanas et lidouard GLissant/ par exemple.
,,'-:= ie fa visualit6 et de la po5sre miLitante
- : -'.-=r:ent de cr6olisation, il s'esi- parfois

:,r, r=S clich6s sans cesse d6livr6s d propos
- -. ,::ritoires. Ie Passage du milieu (2446)

- :: -age de PaYsaqes sublimes et
: r-rr::s entre terre, ciel et mer/ extraits

- .,:r r:s productions hollywoodiennes.
.: ,-rr--:rL du moment de I'arrrv6e des
- - -rr::s dans une r6gion d6finie par des
:-: -i :.a;urels fantastiques et mysttirieux.

' " =-., r:i l'emphase sur Ie manque flagrant
-: , -,: C'experiences humaines,
, ---::ement ceux des esclaves arrivant

. ::=. -'.ommage Leur est rendu Par ce

.: -' ;-':UX.

Ul\l " PHOTO GRAPHE, ?

GLissant incitait d <<se permettre f'opacite>>.
Abonnenc agit dans ces zones lroubLes, autant
du point de vue de la forme (icr fa texture
de L'usure de fa bande VHS) que du contenu.
Terra lluffius, r6aLis6e en collaboration avec
Marion Mahu en 2a07, esL une s6rie photographique
qur se confronte A Ia quasi-lmpossibilit6 de
photographaer la for6t tropicale.

L'humilit6 et I'effacement font partie des
proc6d6s d6lib6r6ment mis en ceuvre par
Abonnenc. L'authenticit6 de L'image, La notion
d'orrginalit6, d'absolu ou de domination sont
remises en questaon, et il cherche souvent d
6viter le cr6dit d'auteur. D'oi ses colfaborations,
ses Lravaux dans la marge/ de pr6facier ou de
traducteur, ou L'exposition <<Self as
Disappearance>> dont i1 6tait le commissaire,
d la synagogue de Delme en 2010. La m6me

ann6e, iL pr6sente des 6L6ments des archives
du compositeur minimaliste Julius Eastman et
documente les r6p6titions en vue d'une
ex6cutlon de Crazy Nigger. Certains patrimoines
non archrv6s ou 5crits sont terribLement
sous-expos6s et risquent de tomber dans
l'oubli. Voild l'urgence, et Le lieu de la
lutte artistique de Mathieu Kleyebe Abonnenc.

I <<Fraqments or memory
are not s1mp1y represenl:eC
as flat documentary but
constructed to gave a
\new Lake' on ihe o1d,
construcied l:o nolre us
rnto a dafferent mode
of artlcuLataon. 1...1 A

pofrtrsatlon of memory that
drstanguishes nostalgra,
that lonqang for sonelhing
to be as once it was, a

klnd of usefess act, from
lhal rememberang ihal
serves to ifLuninaie anC
transform the present>>,
belf hooks, <<Chorsir
1a marge comne espace
d'ouvertu!e radlca Le >>/

revue PStunia, Marserfle,
Triangfe France, luin 2011,
traductlon en franqais
r6afis6e par Mathreu
K. Abonnenc. Version
orrginafe: <<Choosrng
ihe marg:1n as a space ot
L O o oll_ _ S , 'a ' a

as Race, Gender and
Cultura-l Palttics, Boston,
South End, 1990.

Carofine Halcock est
commassaare d'exposrlaon
el critlque d'art
rndependante. Enlre 1998
et 2009, efte a travarlle
au Cenlre Pompidcu el: au
MAMVP/ARCdParis, dla
Tate Modern er la Hayward
callery d Londres, ;
l'Irrsh Museum ot Modern
Arr: (IMMA) d Dubfin.
!lancock a r6cemmenl 6criI
sur le travaif de Lynda
Bengfis, CharfcLle Moth,
Jean Ldc Moufdne, Zrneb
Sedara. Efle faat pariie
o o. - r O \e ooo

qU O oo 6 ' o O _
synchroxi.rty a Paras cet
autonne 2011,
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Fragments af memary are not simpfy represented
as flat documentary bltt constructed to glve a

'new take' on the old, constructed to move us
inta a different mode of articulation. (..) A

poTiti-sation of memory that distingurshes
nostalgia, that Jonglng for something t'o be
as once it was, a kind of useZess act, trom
that remembering that serves to illuminate
and transform the present.

Bell Hooks'

Mathieu Kleyebe Abonnenc doesn't conceive of
himseff as a photographer, Primarily because
he is so suspicious of reality, of the
possibiLity of presenting a reality/ or worse
of considering it possible to make truth
visible. His position is in fine with those
who fundamentally interrogate any form of
hegtemony. Abonnenc creates finks between

minor histories during the coLonisations, the
flght for independence or subsequent
struggles/ in order to aflow for new fictions
and/evldence to emerge. As a militant voice
for forgotten or unknown messages, he is a
coflector of fragments, a rigorous researcher:
of images, documents and testimonies. Since
the visual arts are his chosen field of
expression, he then presents this matter and
the muLtiples underlying ideas in the form of
photographic prints/ collages, drawings,
slideshows, documentatron or performances.
The Greek origin of the word "photography" as
wrrting by light could be a useful way t-o

describe his practrce ln the sense that he
woufd tend to wish for those who view his
work to be very critical 'readers' as we1l.
His imaqes are sensitive surfaces carrying
complex content mainly because it has
generally not been st-udied much so far. He

develops incompletenesses/ ln real or
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stiLLs from lhe frlm, photos laken during the
filming or archive images, which could have
been encountered either during the hrstorical
research that look pLace at lhe time of f-he

preparations or in 2011. Other images are
misslng in lhis reconst.ruction: some of t-hem

have been replaced, others are been lefl'
absent except for the the oraL accompaniment'
The narralion "accompanies or perturbs these
images"; it rs aLso a comPosite of the
various surviving scripls, of recent
interviews with Maldoror or the artist's
personal interventions. A voice says "A
beginnrng is a very delicate time. I am

speaking of a past shorn of meaning, of a

story that has lost rts shadow and can no

Longer cLaim a meaning. What foffows here is
a collection of fragments, of snatches of
silence."

Abonnenc 1s interested in journaLs such as
Tricontinental which was published in Cuba by
the Organization of the SoLidarity of l-he
PeopLe of Africa, Asia and Latin America
(OSPAAAL) from 1966 onwards, and reprinted in
parl' by ]-he milltanl pubLisher franQols
Masp6ro in Metropolitan France between 1968

and 1971. trpitomising ]-he synchronicity of the
debates conceunanq seLf-determinatron or the
pro-rndependence armed confLicts around the

fictionalisecl modes, so at to relativrse lhe
weighl of uistory, resist establrshed dogmas

and encourage open debate. He seeks to put
l'ne images and ideas to work conceplualLy by
privileging the process rather thal the fixed
or permanent resu-Lt.

His ongoing colfaboration with Sarah
Maldoror, a trranco-GuadeLoupean filmmaker,
manifests itseLf disl-inctly according to lhe
state of evolution of lhe project at any given
moment. In 1971, MaLdoror filmed Guns ror
Eanta an Gurnea-Bissau during the war of
fiberation from ,-rhe Portuguese rule' The

prant presented by Abonnenc in 2011 of a

photograph of Maldoror during the filming,
sleeping on the fLoor between two shoots,
summarises this piece which remains between
pre-production and post-production, in th'^
margin and out of circulation due to Algerian
censorship, unedil-ed and unseen' WhiLe he

searches for the lost fiLm ree1s, Abonnenc
proposes a preface for the frLm in the form ot
a poster and a sLideshow; toqTether, they are
imagining lhe possibLe realisatlon of a

remake. The status of being behrnd the scenes
and of constanl becoming is perpel-uated'
Thrs sLideshow consists of an assemblage ol
images, script extracts and contemporary
narrations. The found images are either
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Fcre||ard to Guns for Banta, 2CIl
:-rieshow (synchronised doubfe prolectlon, sound),

25' 4A", exhibiLron vlewi A Mrror .Sense
cf Djoacticrsm, Marcelle Afax, paras, 2011.

i.::o: Aua6lien Mcle. Couttesy Marceffe Altx/ paris.

rr' j in those years, TricontinentaT relayed
= livil Rights Movements in the United

,:,r--es alongside manuals for revofution in
,- ::1 or Anqola and the protests in Vietnam.
-..= :ransversality of lhese dralogues between
, -,= fhird Worfd countries is reflected rn
,- - -.:rnenta l Drif t QaII) by Abonnenc.
': :aptron delails indicate that the

:-.:--:graphic portraits which are cut*out and
--::d against a white background are taken
::.:. 1969 articles by Nguyen Thr Brnh, Ahmed

:=.-:r Tour6, Irwin Silber, Ant6nio Agostinho'=-,: and Mario de Andrade. The graphic
r=:-Jns drawn over the lmages wlth a play on
:r:.rng and transparency are typical of the
-:ral and are reminiscent of dada collages.

--:: Abonnenc exposes the mechanics of
=::rduction and the disjunctions,
r::.pearances or ellipses occurringr between-= luban and French verslons. Andy Warhol,s
=:: Riot silkscreens on canvas in 1963 and
.:= are based on press images of raclaf
--:nce in which the quality of the

r::ession deqrades, interspersed with empty
r=:s charged with meaning. The invisible,
= :nknown and the deterioration are left

:=:, 'tor decrypting.

:nteffectual heritage of lhe Caribbean
3uianas reqion is embedded in the

-::r:ation Mathieu Kleyebe Abonnenc expresses
: :xample for the work of Aim6 C6salre,

:-:--z Fanon, L6on-Gontran Damas and Edouard
-:sant. As a champion of the militant

:.-:1rty and poetry of the creolisatron
-.':rnent, at times he challenges the clich6s

. r-- are incessant.ly regurgitated about these
=-:itories. The Middle passage (2006) is a

age of engulfing and hypnotic landscapes,
. -,::nating between the earth/ the sky and
- -.= sea - aLl extracts of big Hollywooc

,r'trctrons. These are slight variants on the
.-::rturous arrival in this region, focused
--, so often ls on natural elements which

= :antaslical, sublime and mysterious.
-:aenc thus points to the blatant lack of
-r.-rts on the human experiences and

particularly lhose of the sfaves arriving
from Africa. They are pard homage by the
diversion of imaginaries which have been
constructed by others. Glissanl recommended
"to allow oneself opacity,,. Abonnenc operates
in these troubfed zones in form (here the
worn texture of the VHS tape) and content.
Terra Nulfius, realised in coflaboration with
Marion Mahu in 2aa7, ts a photoqraphic series
that confronts the quasi impossibility to
photograph the tropicaf forest.

Humility and disappearance are part of
Abonnenc's deliberate procedures as he
questlons the authenticity of any rmagre, the
notion of originality, absolute or dominat.ion.
As a consequence/ he regularly seeks to avoid
the authoriaf credit. Hence his
collaborations, his work on or in the
margins, on prefaces or as a translator, or
as curator of the exhibition Se-Zf as
Disappearance at the Synagoque de Defme in
2010. That year he also presented eLements
from the archives of the mlnimafist musician
and composer Julius Eastman and documented
the rehearsals preparing for a rare
performance of Crazy Nigger. Heritage which
rs neither written or archived is terribly
under-exposed and runs the risk of obLivion.
Here lies the urgency and the site of Mathieu
Kleyebe Abonnenc,s artistic battle.

I bellhooks, "Choosing
the margin as a space
of radlcaL openness,,,
Yearninq as Race/ Gender
and Cu,ltural politics
/Bo- r oI : SoL _ rt d, l oooJ.
Thrs Lext was transfated

o -n-l bl v. h a (.
Abonnenci "Choisar fa marge
comme espace d'ouverture
radacafe", P'tunia
(Marseafle: Triangfe
France, June 2011).

Carolane Hancock
is a curator and
lndependenl art crltic.
Between 1998 and 2009,
she worked at the pompacou
'-t - o .1d n6 v^1{ D tD

in Par1s, Tate Modern and
the Hayward cal.Lery in
London, as weff as the
Irish Museum of Modern Art
(IMMA) tn Dublln. Hancock
has recentfy wrttten on
the work of Lynda Benglrs,
Charlctte Moth/ Jean-Luc
Moufdne, and Zlneb Sedira.
She beLoags lo the
collectrve On ?he Foof
which fs organtsinq the
prolects Synchronicity
in Paris tn autumn 2011.
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