


Mark Garry—A New Quiet

religious or regal power and world migrations. Popular, classical and
folk music as well as jazz and its countless offshoots are essential to
his broad repertoire. Interested in jazz in particular, and its defiance
towards the Western classical music canons, Garry seeks to
emulate its process-based chance-determined creative modes.

Interactive creativity finds its extension in his site-specific
installations that intersect or occupy spaces. Variable two or three-
dimensional elements are combined in ambient arrangements, in
relational dialogues between each other and the viewer. These
tangible, textural, linear, flat, sequential, audible notes tend towards
minimalism. The spaces in-between are animated or vitalised to
vibrate and visually exist. The rainbow spectrum of multi-coloured
threads reverberating through space is his most well-known device.
How Soon Is Now was installed in the Irish pavilion at the 2005
Venice Biennale, curated by Sarah Glennie in the Scuola di San
Pasquale. In 2008, Being Here operated its magic at The Mattress
Factory Art Museum in Pittsburgh. The titles speak of simultaneity
and direct experience. The viewer is drawn into a visual carpe
diem, which unashamedly strikes emotional chords. Garry often
employs sailing vocabulary and notably the verb "to navigate”. Wave
(1943-4), Barbara Hepworth's inspired masterpiece in the Scottish
National Gallery of Modern Art collection in Edinburgh, with strings
connecting the concave carved wood volume, also slips between
reality and abstraction. The air, the absence, the void is materialised
to full effect, the articulation pulsating like sound waves would.

These works share formal and conceptual connections with an
international web of Kinetic or Op art which began in the mid 19560s.
Julio Le Parc, Helio Qiticica, Jesus Soto, Victor Vasarely could be
mentioned for example for their interest in psycho-physiology,
perception and illusions, movement and the environment. The
experiential, all-embracing walk through Penetrables similarly
operated high demands of the viewer's senses and physical
presence. In 19689 Helio Oiticica wrote: "l consider as simple
'sensorial’ problems those related to ‘stimulus-reaction’ feelings,
conditioned ‘a priori', as occurs in Op-art and those eras related to

it (either those with mechanical stimulus, or natural stimulus as in
Calder's mobiles where natural physical laws determine its mobility
and affect the spectator sensorially). But when a proposition is made
for a 'feeling-participation’ or a ‘making-participation’, | want to relate
Itto a supra-sensorial sense, in which the participator will elaborate
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