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Image Keepers

Hy Caroline Hanegck
i Phatagraply was his weapon » Safie Kenaci, 2010

Caroline Hancock: Before discassing the picee vou are preseniing of the sioment
ar the Palaiy de Tokyo, it might e worth summarising vour journey to date.. Your
parenis migrated in 1961 and 1962 from their village in Kabylia o Genpevilliers, This
is where vou were brought up only ever visiting Algeria during the holidays, wntil, in
tirn, vou migrated 1o London to study English. The UK has been your home since
1986 and vour children are British, Algerian and French.

Your owa direct personal discovery of the country of Aigeria frais taken place primarily
since summer 2002 when you returned there after the civil war fknown as the “hlack
decade’) ended. You decided then to establish part of your lifé in Algiers and have
stnce commuted regtlarly, engaged professionally with the cultiral scene and hecome
a core part of the conmmnnity there.

Zineh Sedira: This experience was important for me as a mother and an artist.
I wanted my children to know about their Algerian roots. | hadn’t been to Algeria
since 198% so | needed to re-accustom mysell with to my parents’ land. Having lived
in France for more than 30 vears, they now live in Bord] Bou Arrerid), returning to
Gennevilliers frequently. Once it was declared safe to travel long distances there once
again, we organised several holiday trips to visit my parents and family. Algeria was
very different to from what | remembered from my childhood or teenage years anl,
for the first time, | visited the capital. Algiers, which T had only ever passed through
before; Then, in 2003, 1 was invited by Aldo Herlaul, then director of the Centre
Culturel Frangais (C.C.F.) in Algiers, to spend time in the eity and make produce some
new work [exhibited in 2005 at the C.C.E. in Constantine, Oran and at the Galerie
Fsma in Algiers]. This gave me the opportunity to go back again and again, not as a
visitor but as an artist.

| fell in love with Algiers — the lively city. the ambiance, the people, and the archi-
tecture. 1t was nothing like what was portrayed in the media. | decided to geta place
of my own in the city centre. T knew that Algeria was going to be a great source
of inspiration for my work.

In the art scene there, | now have a close network of people who have informed my
constant discovery of this culture. To cite just a few. | would mention artists Amina
Menia. Ammar Bouras and Arezki Larbi and art historians/curators Nadira Laggoune
and Noureddine Ferroukhi. actor Samir El-Hakim, journalist and writer Mustapha




chnliulil. documentary filmmaker Malika Laichour Romane, and cultral agent and
historian Mustapha Laribi (1), 1 have been fortunate to work with Mohnmmed Djehiche
[director of the Musée d”Art Modemne et Contemporain d*Alger, known as MAMA],
anel Mnﬁ_t.‘mhn Cref [direcior of the Agence Algéricnne pour le Rayonnement Culturel |
on i variely ol projects,

The passionate discussions we have when we meet inspired me to propose this
new film idea to SAM Arts Projects last vear, It is such & wonderful chaneel feel so
amazingly lucky that this prize has actually enabled me to produce it!

Lhis past year vour work has become the eentre of polemics it has sparked controversy
o i accasicns (20, The fiese, fr Novenber 2000, way the Alexandria Biennale where
Vo frad been invited 1o represent Aleeria but this pavilion was elosed (die 1o foothall
ineidents between Algeria and Egypr), This had nothing to do with yewr work but then,
this spreing vour solo show ai the Musée Picasso in Vallawris was elosed dowe for
several weeks due to complaints. The bone of coitention was the subiitling in French
it vens viddea Retelling Stories: My Mother Told Me (20031 which teanslated the word
harki', referring to the Algerians who chose allegiance with the French during the
W e collaborator (31

Mnm than 50 years after the Algerian war, France is still in denial about certain
violent events that occurred during that period. This was a painful and disappointing
revelation for me. What hypoerisy o think that the French did not inflict torture!
Whether we like it or not. in every war there are collaborators. Collaborators are
part t!1' history. During World War 11, the Germans created French collaborators. Why
151 it possible to state that the French ereated collaborators in Algeria? | believe this
Wis anexcuse o censor my mother lalking about torture and rapes by the French
military in the video. | agreed to remove the word *collaborator™ from the subtitles
in the French version since in France everyone knows what the word “harki’ means.
But the show continued 1o be censored by the mayor, A group of Anciéns Combat-
tants [war veterans| and of Pieds-Noirs [former colonists of French Algeria] were
opposed to the video and he claimed concern for the safety of the show. Onee the show
finally reopened two months later, my work attracted no complaints, aggressive
attacks, and no vandalism towards it whatsoever! ‘

Self-censorship has developed in many parts of society in France. French colonial
denial or aphasia is not truly contested publicly and politically. The reaction of
the press to the Vallauris censorship was an obvious example of this, With few
exceptions, articles stated facts but did not take a cnitical pasition.

Living in England gives me a distance and the strength to talk about France's
‘unspeakable’ colonial past and my family's experience in an open way.

Yo hm"m:gt.'u a new genteration of arvtists and filmmakers who ave beginning o
portray or film Aleevia differcndy. You are attentive to new developments in Alserian

cinema (ke recent fims by Malek Bensmatl, Tavlg Tepia, Rabah Amenr-Zalmeaft,
Fetnr-Zolca Zoamonn for example, The opentng of the MAMA G 2006 i
heen stanificant in the Algiers art seene with ambitions exhibitions such ax L'Art an
feminin and Les Artistes intérnationaus et ln revolution algéricnne (hoty 200080 and
the LA C {Festival Tnteriational o ‘dee Comfemporainl acenrring every v veary.
This way also one of the vermes for the seooind Paedeivan Festival of Tts kind last
summier; Yo are now very fnvolved e this seene ane ane s niajor prontotees an e
inferpational stage. Can you tell us abont this and what are vour hopes far the future?

Algerian cinema is interesting but thereare still too few directors making their mark
strongly and ‘placing’ putting it on the map again since the successes ol the 19605
and 70s. With regards to the visuals arts, many international artists are invited (o show
there. But there isn’t vet enough official desire to extend the visibility of the Algerian
exhibitions and artists internationally. 1 believe the arl education system needs to he
adapted 1o be in ling with ather art colleges in Afiica, the Middle East or Europe,
Opening up 1o the world and more exchanges would allow contemporary Algerian
art visibility heyond the borders and give opportunitics to local artists to also exhibit
outside Algeria, There is a real need for 4 market outside the public institulions, a
need fo interest collectors, a need o show in-situ work or performance.

Gradually, throngh these encownters, books and films, you ave deepening your
knowledge of the history of this country, the colonisation by the French
in 1830 the liberation war between 1954 and 1962 when Algeria became
independent, Can von tell us about the subijects of vour wew film Tmage Keepers,
Mofamed Konact (1922-1996) (4) and his widaw Safta Kowact (bors in [928) (5)7

Mohamed Kouaci was the main (if not the only) official photographer for the
Gouvernement Provisoire de la République Alpérienne (GPRA — Temporary
Government for the Republic of Algeria) working for the Ministry of [nformation,
From the late 19505 until the independence, the GPRA was based in Tunis,

Amina Menin introduced me 1o Kouaci's photographs. She knows the Tamily well
and has developed n great admiration for this historical archive. We discussed its
future al length. Stored in Safia’s flat in Algiers without professional conservation
conditions, the archive is deteriorating and wrgently needs to be preserved and
documented according o methods of best practice. When Amina was in London
2009, Delfina Foundation residency]. we prepared a dossier and started approaching
different institutions in Algeria and worldwide to ask help or total commitment to siyve
this visunl hertage. [ met Safia and looked closely at the numerous phetographs taken
during the Algerian war and post Independence, They have had so little exposure. To
date, no one in Algeria has scemed interested in producing a significant exhibition
or substantial publication, In [act, apart from the 1950s and 60s officials, not many
people know Kouact's work..

Reproductions of some of his iconic photos are sold everyday rather like souvenir
post-cards by vendors an the main streets ol Algiers like the rue Larbi Ben M Hidi



But this oceurs with impunity, without the photographer being eredited and without
the fmily receiving any dividends, We are campaigning (o mise consclousness on
ull levels,

Yorare showing this waork for the fivse time in g Module ot the Palaiv de Tokvo, Whi
fierver vou eliosen a friprertite compeasition for this wnilti-favered porirait?

I decided to make this as a homage into.a tribute to this man and this woman. Tt will
contribute to giving them the long overdue recognition they deserve. The first thing
thilt struck me when | saw Mohamed Kouaci's work was the incredible power of his
photographs. Yet Safia has really struggled to give them visibility. My immediate
reaction was 1o record the stories she tells so well, | sincerely hope that this film
might prompt the rescue of the archive (the negatives, the original prints. the press
cuttings ete) accompanicd along with rigorous thorough classification and research
by historians. It scemed right to propose a multi-screen installation in order to focus
onone hand on her and the archive and on the other on her, her hushand and history.
I'wanted to film her telling her life storv. as a wife. a collaborator, and & priviiegn.:r.l
wittiess to the historical events phatographed by her husband. She helps us grasp or
deceypt decipher the stories hidden behind these shots.

Cn the eve of the 50 vear commentoration of Algeria’s independence, vou take on
o role as a keeper of images vourself, making visible multiple perspectives of the

richniess of this culioe, You often highlight the imporiance, and uroency even, of

eeeending personal liepitage, untold fistories and the crucial part wonten play in this
IS Imission,

The rale of women during war was already a key question in Retelling Histories and
Mother, Father and [ (both 2003). Safia’s strong and engiaged committed persondlity
is an extraordinary example to all of vs. She started her mujahidine activity as a
wirdrobe-dresser for the FLN (National Liberation Front) theatre troupe and became
secretary to the Minister of Information of the GPRA. Coming from an old Aleiers
fumily devoled to nationalist values., Safia has always shown great commitment to her
husband’s political views and his work,

Kounel photographed all the significant events duri ng the war and the first three
decades of the young independent country, There are images that have practically
never been seen before of all the Algenan political personalities such as Abmed Ben
Bella, Houari Boumédiéne, Mohamed Boudiaf, Abdelaziz Bouteflika, Redha Malek,
of visits by Fidel Castro, Patrice Lumumba, King Hassan [, Gamal Abdel Nasser.
and of mythical legendary figureheads of the struggle for freedom fight like Che
Civevara and Frantz Fanon, Generally the photographs published in history hooks
are those taken by Westerners — like those by Raymond Depardon, Elie Kagan, Marc
Riboud, Kryn Taconis (6). When Kouaci's pictures are reproduced, they tend to be
nonymons’,

Kouuei’s photographs are such valuable documents on Algerian history — imporiant

notonly for the Algerians but also for the French and iteenationally, | have leamt so
much working on this project! By locussing of the Kouoei's story, | have been alile
to continue an exploration of French colonial history and Algerian history. There 5
still somuch unknown.., This s g subject | am going 1o puesue or o while. | want 1o
resist propagating pmnesia,

Fhis inteeview between Zinch Sedirn ond Caroline Haneock ook place at intervals between Augost andd
Ootober 2000,

Noles

(1) Lirbr directs oowebsite www alzerindes,com with sorldwide Algerman cultural nesws [only in French).
(2) Simubtaneously and for similar reasons, Rachid Bouchareh's film Horv-fa-fol s (he centre of
polemics, @ focus of controversy ot the Cinema Festival in Constes this vesn

(3) Undersumding e reltive: insensitivity of this heavy-handed translation, Sedim chnnged the subtitley
immedintely: I is nevertheless wseful 1o noede thist the use of World War 11 temsinology e deseribe (he
horrars perpetmted by all Gietions during the Algerian Wi of Independence i not-uncomman, The fihn
L Avncar deda tervenr (Tevror 5 Advocate, - Borbel Schroddern, 2007 stommurises. such argamdntalion
seacilotisly used by mattre Verpes in his defence of the Moz Klaws Barbic at the end of the 8o Thesi
unforunate occurrences highlight the irmumns sl extremely present amongst all e eommunitios
mvolved in these events, The wrenehing dilemme persists, Dislogue is mone importent thon éver,

{4) ‘Mohomed Kouser publislicd two books: digdvie o hien Afgdrie e toufones;, Alger, EIN.ALL
(Entreprise MNationale Algérienne du Livee), 1983, nnd Compegmone o fitte, FUSH-7062. Phogox rémmiis
e Mohared Koncol, Alger, Musée-central e 1" Armée, 1984,

(5) See article; Soohila Habib, “Safin Kooaci. Le dé et Uniguille rejaignent be fusil”, Socizaos, Mocch
2000, g DR-15.

{6} For the cxample, the hook Photasrapiier fe guerre o Sigdrie, directed by Benjamin Stom and Laurent
Gerverenu, Paris, Marval, 2000, Texts by Fabrce 3" Almeida, Marie Chominat, Caurent Crervensan, Ahdel-
meisdjid Merduci and Benjamm Store. O the other hand, histonan Macie Chominot hos studied the Koonaci
archive for her thesis ot Universite Pars VI o Guerve des images, suerre sans image? Pratiguiesof usipes
do In photographic pendant B3 puerre d indépendance algérienne (1934-19627 @, 2008 She hos recenily
published @ o Quand Ta photographie vint 8 b Réyvolution, Petite contribution & "histoire des sepviees
diinformation du FLM pendant B guerre & mdépendance alodéricnne s, Cabiers ol s, n® 20,
i Tmnges du Maghsob, images aon Maghneh (XINS-XXY siceles) L une revolution du visoel s Poris,
L Harmatian, 201 (.

Caroline Haneock is anandependent curator and writer bused in Paris. Sinee 1998 sle has worked af fhe

Centre Pompidou and Musée o Art Modeme de o Ville de Paris, Tate Modern and the Hovwand Gallery
in Londom and IMMA in Dublin
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Paur le projet «Gardiennes d'images», Zineb Sedira remercie

Safia et Mohamed Kouaci
Sandra et Amaury Mulliez
Amina Menia
Suzie Lavelle
Mikhail Karikis
William Martin
Caroline Hancock
Delphine Perru

Ainsi que tous les membres du comité SAM Art Projects

Toute "équipe de la galerie kamel mennour et plus particuliérement,
Kamel Mennour, Jessy Mansuy-Levdier et Emma-Charlotte Gaobry-Laurencin.

Pour tous les autres projets, je remercie vivement ensemble dis persannes
avee qui j'ai travaillé toutes ces demidres années,

Un grand merci aussi a mes enfants, parents, fréres el seeurs.

SAM Art Projects, c'ast

Sandra el Amaury Mullicz, fondatenrs
Delphine Permy, directrice
Samue| Saclemnakers, assistand

Le Camité

Annc-Pierre d" Albis-Ganem
Fabrice Hergzott
Jean-Hubert Martin
Herve Mikaeloft
Sandra Mulliez
Hans-UHrich Obrist
Mare Pottier
Marc-Olivier Wahler
SAM Arc Projects remercie ses partenaires
Palais de Tokyo
Leroy-Merlin, Beaubourg Paris 3°

Pommery, M. et Mme Vianken
Nasco Karsoglan France

Remerciements a
Patrick et Therese Michaud
Charlotie Beauvisage
Agathe Waquet-Rouge de la Fondation de France qui abrite [a Fondation SAM

SAM Art Projects remercie toutes les personnes qui ont contribué 3 ce projet
Marc-Olivier Wihler
Daria de Beauviais, Laurence Perrillal, Myriam Ben Salah, Dolores Gonzales,
Willried Julien, Natalia Prikhadko
Kamel Mennour
Jessy Mansoy-Levdier, Emma-Charlotie Gobry-Laurencin, Aveling Fuenies
Claudine Colin
Albane Champey, Anne-Sophic Décronumboure, Anne Monéger-Laval
VVZ Presse
Elisabeth Nora et Vanessa van Zuylen-Menesgauen, Leila Dixmier,
Tiphuaine El Jouhari-Bunetel, [sabelle Gruffaz
Caroline Hancock
Catalogue publica I"oceasion de exposition « Gardiennes d'images » de Zineb Sedira,
lauréate du Prix SAM pour I'art contemporain 2009,
au Palais de Tokyo, Paris
du 3 décembre 2001080 2 janyier 200 1

Coneeption et réalisation du catalogue - Letla Dixmier pour VVZ Presse [ L'INSENSI
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Gardiennes o images, 2010 - Extraits de la vidéo - Courtesy kamel mennour, Paris



